LATER WORK,   1797-1826
and may justly be regarded as a herald of the Gothic
Renaissance in England, Similarly, he praised with
understanding the sculptors of fourteenth- and fifteenth-
century Italy ; and this, joined to the evidence given by
his sketch-book of a liking for early Italian painting, makes
him a pioneer In the study of early Italian art.
At the same time,, the defects which marked his
character in early life persisted and developed. His mind
set early ; and a difficulty in absorbing new ideas and an
imperviousness to argument increased with age. He had
nothing in him of Turner's spirit of restless Inquiry and
passion for experiment. It is characteristic that when
called before the Committee of 1815 which was con-
sidering the question of acquiring the Elgin marbles, his
sense of justice made him describe the marbles as tc the
most excellent things of the kind he had ever seen/3 But
he went on to say that " he preferred the Apollo Belvedere
to the Theseus/' Standards set by the study of Greco-
Roman work would not yield to the impact of the genius
of Pheidias. Moreover, his equable and serene temper
carried with it an inability to catch fire, and to lose himself
in the passion for creation. A timid mysticism Inspired
by Swedenborg, which included a belief In ghosts, did
nothing to supply such Imaginative fire as enabled Blake
to create and people new worlds, Flaxman thought by
conscious effort to infuse into his work emotions foreign
to him. But he lacked a sense of humour and conse-
quently of self-criticism ; so that his attempts at the tragic
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